THE FIELD  OF  IMAGERY
The emotional pressure varies from one to another of these personifica-
tions, as the context has demanded. But we cannot fail to notice a
steady rise of colour, of sensuousness and intensity, from the Marvell
lines which present only the faintest image, to the Rossetti and Auden
lines in which the abstractions are imaged into fresh, personal, com-
pelling life.
With that loosening up and enlivening of the stifiest, most formal
of imaging devices, we may close. I have tried in this chapter to outline
the field of imagery, as it was cultivated through four centuries of
English poetry, and to fix its limits. I have ended with the Romantics,
because in their verse the freshness, the intensity, the evocativeness of
image most prized by us to-day are seen at a height unequalled before
their time and unsurpassed since.